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M great deal of interest has arisen here in Washington 
on Jorge Martins, after his large "Ocean Piece" was 
uL JL installed last July at the Archives/Navy Memorial metro 
station. The monumental stone piece offered by Lisbon's Metro 
as a token of its commitment to the promotion of art in public 
places has been generally acclaimed as a very enriching contribu¬ 
tion to the capital's art scene. Now it is time to know more about 
the artist who did it and such opportunity is offered by the exhi¬ 
bition of Jorge Martins' drawings at the Corcoran Gallery of 
Art, with support of Lisbon's FLAD (Luso-American Develop¬ 
ment Foundation). 


In recent years, the Portuguese art had been brought to the at¬ 
tention of Washington's art lovers through different events and 
this exhibition of Jorge Martins is another significant step for 
this wider awareness, since the Corcoran Gallery offers the ideal 
framework for a collection of drawings in which the plastic va - 
lues of the "Ocean Piece"- capture of light and sense of shape - 
are strongly highlighted. Acclaimed as one of the most original 
painters and sculptors of his generation in Portugal, Jorge Mar¬ 
tins has pursued his work on paper playing very strongly with 
black and white contrasting lines and volumes. 

I very much hope that this first auspicious collaboration with 
the Corcoran will be a starting point for future endeavours re¬ 
vealing the many facets of Portuguese Art through the centuries. 
For their personal interest and warm cooperation, I would like 
to extend special thanks to the Director David Levy, the Chief 
Curator Jack Cowart, the Director of Public Programs, Ja¬ 
net Solinger, and all the staff of the Gallery. 


Fernando Andresen Guimaraes 
Ambassador of Portugal 




/ ’am glad that the presence of Portuguese Culture in 
Washington is again under attention, now hosted by 
the Corcoran Gallery of Art and highlighted by such a 
prestigious location. 

The exhibition of an important set of drawings by Jorge Mar¬ 
tins allows for a rich dialogue of different aspects of his art. 
Now that Washingtonians regularly come across his "Ocean 
Piece" in a metropolitan station of the Federal Capital, the 
artist's remarkable talent for endowing light with tangible and 
expressive form is rendered clear in the confrontation with the 
drawings on display. 

While working in an unusual variety of media, Jorge Martins 
is justly known for having produced a most remarkable oeuvre 
in Drawing, already the object of several anthological and re¬ 
trospective exhibitions.The Luso-American Development Foun¬ 
dation is happy to own a representative nucleus of such works 
as part of its collection of Contemporary Portuguese Art. 

It is our strong belief that, in accordance with the Founda¬ 
tion's objectives, a cultural dimension should integrate any 
action of cooperation and contributions to development, thus 
transcending a narrow economicist vision. 

The Directors and staff of the Corcoran Gallery of Art are to 
be thanked for their achievement within such a limited period 
of time. I am also pleased to acknowledge the interest and 
enthusiasm with which FIE Ambassador Fernando Andresen 
Guimaraes followed this project. 


Rui Chancerelle de Machete 
President 

Luso-American Development Foundation 




FOREWORD 


y^y this exhibition of select major drawings by 
#^Morge Martins, the Corcoran Gallery of Art 
is pleased to continue our national capital observance 
and celebration of this artist's new monumental civic sculpture 
project, "Ocean Piece", now installed in the Washington Metro 
station at Archives-Navy Memorial. Martins, a distinguished 
Portuguese painter, sculptor and graphic artist, has exhibited 
widely and possesses both an international reputation and a 
rich repertoire of luminous graphic effects. He molds and shapes 
space upon the drawing sheet, creating enigmatic and haunt- 
ingly beautiful images. 


The Board and Staff of the Corcoran acknowledge with deep 
gratitude the profound patronage of the Luso-American Foun¬ 
dation for its generous support of this special exhibition, cata¬ 
logue, and related programming. By these actions the Luso- 
-American Development Foundation has enabled our citizens 
and visitors to broaden their understanding of the artist and 
his complex work. We thank also the lenders of the Martins 
drawings in this exhibition for so generously sharing their 
cherished objects with us. 

The Corcoran has further benefited from the enthusiasm and 
talents of the artist and all those of the Embassy of Portugal in 
Washington, most notably His Excellency Fernando Andresen 
Guimaraes, Portuguese Ambassador to the United States, and 
Mr. Jose Sasportes, Press Counselor and Acting Cultural 
Counselor. We thank them for all their energies, and we look 
forward to additional cultural interchanges in the future be¬ 
tween the art institutions and artists of Portugal and our Mu¬ 
seum and School of Art. 


Dr. Jack Cowart 

Deputy Director/Chief Curator 

The Corcoran Gallery of Art 












#4,Graphite on paper, 1977 
108 x 75 cm. 


#3,Graphite on paper, 1977 
108 x 75 cm. 


































(...) En matiere d'art, 
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Paul Valery (Pieces sur Part) 
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“Die Trennung des Hell- 

| The separation of light and dark 

dunkels von aller Farben- 

from, all appearance of colours 

erscheinung ist moglich 

is possible and necessary. 

und notig. Der Kunstler 

The artist will solve 

wird das Ratsel der 

the mystery of imitation 

Darstellung ener losen, 

sooner by first considering 

wenn er sich zuerst das 

light and dark 

Helldunkel unaBhangig 

independently of colour, 

von Farben denkt und 

and making himself aquainted 

dasselbe in seinem ganzer 

with it in its whole extent. ” 

Umfange kennenlernt.” 

Goethe 

(Farbenlehre - Theory of colours - 851) ! 
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#20,Graphite on paper, 1983 
70 x 104 cm. 

#21,Graphite on paper, 1982 
57 x 77 cm. 

#22,Graphite on paper, 1980 
56 x 76 cm. 
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#31,Graphite on paper, 1981 
66 x 103 cm. 

#28,Graphite on paper, 1985 
56 x 76 cm. 



#30,Graphite on paper, 1979 
103 x 66 cm. ► 

#29,Graphite on paper, 1978 
76 x 56 cm. ► 

#26,Graphite on paper. 1980 
76 x 56 cm. ► 

#27,Graphite on paper. 1980 
76 x 56 cm. ►- 


















#32,Graphite on paper, 1985 
56 x 76 cm. 

#33,Graphite on paper, 1987 
56 x 76 cm. 

#34,Graphite on paper, 1988 
56 x 76 cm. 
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#36,Graphite on paper, 1981 
66 x 103 cm. ► 


#35,Graphite on paper, 1983 
56 x 76 cm. 
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#58,Graphite on paper, 1985 
56 x 76 cm. 

#59.Graphite on paper, 1989 
56 x 76 cm. 

























JORGE MARTINS 


1940 - Born, Lisbon. 

1957/61 -Studies on architecture and painting at 
E.S.B.A.L.. 


SELECTED ONE-MAN EXHIBITIONS 

1960 - Galeria Gravura, Lisbon. 

1962 - Galeria Diario de Noticias, Lisbon. 

1964 - Galeria Divulga<jao, Lisbon. 

1970 - Herbert Lust Gallery, Chicago. 

1971 - Galeria 111, Lisbon. 

1972 - Galeria Zen, Oporto. 

1974 - Galeria 111, Lisbon. 

1976 - Galeria Alvarez, Oporto. 

1978 - Musee National d' Art Moderne, Centre George 
Pompidou, Paris. 

1983 - PRETO E BRANCO, Funda<jao Gulbenkian, Lisbon. 

1985 - O FAZER SUAVE DE PRETO E BRANCO, 

with Jorge Molder, CAM-Funda^ao Gulbenkian, 
Lisbon. 

- Galeria Modulo, Oporto. 

1986 - Galeria EMI-Valentim de Carvalho, Lisbon. 

1988 - DESENHOS 1957/87, Funda^ao Gulbenkian, Lisbon. 

- 44 DESENHOS PARA MENSAGEM DE 
FERNADO PESSOA, Galeria EMI- Valentim de 
Carvalho, Lisboa. 

1989 - DESSINS, Galerie Gilbert Brownstone & Co., Paris. 

- Galeria Valentim de Carvalho, Lisbon. 

1990 - Galerie TH, Lyon. 

1991 - Galeria Trem, Faro. 

- Galeria Valentim de Carvalho, Lisbon. 

1992 - Galeria Pedro Oliveira, Oporto. 

1993 - PINTURA 1958-1993, Funda^ao Gulbenkian, 

Lisbon. 

1995 - GRAFITE/PAPEL, Galeria Diferen<ja, Lisbon. 

- SLEEPING SHELTER, Galeria Luis Serpa, Lisbon. 

- PAPEIS INEDITOS 1957/1993, Casa da Cerca, 
Almada. 

- DRAWINGS, The Corcoran Gallery of Art, 
Washington. 

SELECTED GROUP EXHIBITIONS 

1958 - 1 SALAO DE ARTE MODERNA, 

Casa da Imprensa, Lisbon. 

1959 - 50 ARTISTAS INDEPENDENTES, S.N.B.A., 

Lisbon. 

1961 - II EXPOSigAO DE ARTES PLASTICAS, 

Funda$ao Gulbenkian, Lisbon. 







1962 - ARTE PORTUGUESA CONTEMPORANEA, 
Funda<jao Gulbenkian, Lisbon. 

1965 - IV BIENAL INTERNATIONAL D'ART, 

Musee d' Art Moderne, Paris. 

1967 - SALON DE LA JEUNE PEINTURE, 

Musee d' Art Moderne, Paris. 

1969 - ESTAMPE CONTEMPORAINE, 

Maison de l'Unesco, Paris. 

1970 - II BIENAL INTERNATONAL DE L'ESTAMPE, 

Musee d' Art Moderne, Paris. 

- EXPOSIQAO MOBIL DE ARTE MODERNA, 
Lisbon. 

- PREMIO SOQUIL DE ARTE MODERNA, 
Lisbon. 

1972 - PORTUGUESE CONTEMPORARY ART, 

Hudson River Museum, New York. 

1973 - PINTURA PORTUGUESA DE HOY, 

Barcelona, Salamanca. 

1974 - AU DELA DE L'lMAGE, Galerie de Bellechasse, 

Paris. 

1976 - ARTE PORTUGUESA CONTEMPORANEA, 

Musee d' Art Moderne, Paris. 

- PORTUGUESE CONTEMPORARY ART, 
National Gallery of Modern Art, Rome. 

1977 - GRANDS ET JEUNES D'AUJOURD'HUI, 

Grand Palais, Paris. 

1979 - HOMENAGEM AO PREMIO NOBEL, 

Galerie Borjeson, Malmoe. 

1981 - DESENHO ACTUAL, Belgrad. 

1984 - 20 PINTO RES PORTUGUESES 

CONTEMPORANEOS, Vigo. 

1985 - DlALOGO SOBRE ARTE 

CONTEMPORANEA, 

CAM-Funda^ao Gulbenkian, Lisbon. 

- 18 a BIENAL DE ARTE, S.Paulo. 

1986 - III EXPOSigAO DE ARTES-PLASTICAS, 

Funda<jao Gulbenkian, Lisbon. 

- LE XXeme au PORTUGAL, 

Centre Albert Borschette, Bruxelles. 

1987 - 70-80 ART IN PORTUGAL, Brasilia, S.Paulo, 

Rio de Janeiro, Philadelphia. 

- ARTE CONTEMPORANEO PORTUGUES, 
Museu Espanol de Arte Contemporaneo, Madrid. 


1988 - LISBONNE AUJOURD’HUI", Musee de Toulon. 

1989 - ARTE PORTUGUESA CONTEMPORANEA, 

Centro Cultural del Conde Duque, Madrid. 

- TRIENAL DE DESENHO, Fundacion Miro, 
Barcelona. 

- 4 ARTISTAS PORTUGUESES DE PARIS, 

Palais de Tokyo,Paris. 

1992 - ARTE PORTUGUESA 1992", Osnabruck. 

1993 - ORIENTATIONS, Akemi Foundation, Osaka. 

- TRADICION, VANGUARDA Y MODERNISMO 
DEL SIGLO XX PORTUGUES, Auditorio de 
Galicia, Santiago de Compostolela. 

1994 - WAVES OF INFLUENCE, Snug Harbour Cultural 

Center, New York, Everson Museum Of Art. 

- QUATRO PINTORES NO LEVANTE, 

Galerias Municipals Trem e Arco, Faro. 

PUBLIC COLLECTIONS 

- CAM-Funda^ao Calouste Gulbenkian, Lisbon. 

- Casa Museu Anastacio Gonsalves, Lisbon. 

- Museu de Arte Contemporanea, Lisbon. 

- Museu Nacional Soares dos Reis, Oporto. 

- Museu de Arte Moderna/Funda^ao de Serralves, Oporto. 

- Museu do Funchal, Madeira. 

- Museu de Luanda, Angola. 

- Musee National d' Art Moderne/ 

/Centre George Pompidou, Paris. 

- Royal Museum of Fine Arts, Copenhagen. 

- Funda<jao Luso-Americana, Lisbon. 

- Caixa Geral de Depositos, Lisbon. 

- Ministerio das Finan^as, Lisbon. 

- Fonds National d'Art Contemporain, Paris. 

- Mairie de Paris. 

- Bolsa de Valores de Lisboa. 

- "Ocean Piece"(Sculpture 10x70'), WMATA, Washington. 
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This catalogue has been published on the occasion 
of the exhibition by 
JORGE MARTINS 

Drawings 

October 14 - 31, 1995 

at THE CORCORAN GALLERY OF ART, 

Washington, 

in an edition of 700 copies, 
on Creaprint 160gr ( interior) 
and Cromocard 300 gr. {cover). 

Exhibition and catalogue sponsored by the 
Luso-American Development Foundation, 
Lisbon, 

in cooperation with the Embassy of Portugal 
in Washington 
and Luis Serpa Gallery, 

Lisbon. 

© 1995 - Jorge Martins and the Authors. 

Catalogue designed by Luis Serpa. 

Printed by Litografia Amorim, Lisbon. 
Lisbon, September 1995. 
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